
  Basso    
Andante molto moderato  


arco         

       
        

  Cb.

6  
                     

       
        rit.

 Cb.

12    
Allegro  

        
                  

 
 Cb.

20    segue staccato                           
 Cb.

28                              
 Cb.

35                              
 Cb.

42                                
 Cb.

49                                    
 Cb.

56                                      
 Cb.

63                                         
 Cb.

70

                                    
   Cb.

77         
rit.

   
        

segue 

McGann's
Mario MILANI

2012
(Fantasia celtica)




Cb.

83

                             


Cb.

89                                   


Cb.

95                       
        

segue 


Cb.

101

                             


Cb.

107                                   


Cb.

113                      
rit.

  
  


Andante molto moderato       


Cb.

119                            

Cb.

126

              
   rit.    

a tempo




Cb.

132                 
  

 Cb.

139    
a tempo


rit.           

rit.


     Moderato  


   


Cb.

146                          
  


    


Cb.

154  
         

                  

Cb.

161

                  
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
Cb.

169        
                     

Allegro


Cb.

177       
           


Cb.

187              

       

Cb.

196             
          

     


Cb.

205      

                      


Cb.

213                                    

 Cb.

220                              
 Cb.

227                      
  Cb.

235                  
       

 Cb.

243

                             
 Cb.

250           
              

        
 Cb.

257

                                      
 Cb.

264

          
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